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Greetings,

On Thursday, November 25, The International Day for the Elimination of Violence Against
Women takes place. The women's organizations in Israel organized a variety of events in Tel
Aviv and a march will be held from Rabin Square to Habima.

During the march, artists Sheri Avraham and Gabriel Moncayo Asan present their video work
called "Circle"

28 Marmorek Street, Tel Aviv
19:00

Curators: Amit Avraham Podoshin and Shari Avraham

Join us!

press text
Cycle: We can break it
by Anna Kleiman and Amit Avraham Podoshin



Cycle - it's on us to break it

The cycle in the arts, culture, and even in nature represents the whole, the unity, and the
unification. Whether it is the cycle of the seasons, in mandalas from the Far East as well as
in architectures such as in the Italian ancient temple "Palmanova" which designed by
Vincenzo Scamozzi (from the 16th century) or in the the israeli Moshav “Nahalal” designed
by architect Richard Kauffmann in 1921. Both seem to obey the deep archetype of a
mythological womb, in a cycle that symbolizes the perfect, egalitarian, and ideal form.

In the video-work CYCLE, the artists Sheri Avraham and Gabriel Moncayo Asan, chose to
examine a specific type of cycle, a cruel one. The cycle of violence is characterized by a few
stages in rotation of the violent outburst - calm and remorse - false honeymoon -
expectation generated by the escalation - and again a violent outburst that is sometimes
being brutally broken by the death of the victim. The cycle in the video-work portrays a trap
in which the victim finds herself, themself, himself caught in without any ability to imagine a
way out. In a forever loop inside an empty rotary space. A space that is completely
neutralized by all hope. A space filled with absence of any way nor direction, an indifferent
space, apathetic even when facing the horror of death. A space devoid of any object and
empty of any person.

CYCLE was filmed in a space filled with remnants of what can be identified as a house. The
tiles of a kitchen, rooms void of furniture, the unused bathtub aim to simulate the space from
the victim's gaze. The shell of what could be a home and its empty spaces are no longer a
fortress of safety, a source of calm or serenity but actually a vague background to the
ongoing cycle of violence which emphasize the constant uncertainty in which they find
themselves.

The different spaces of the house being identified with the different phases of the violences
circle - the door and the window to the transfer into the expectation and the source of the
horror. The bath and the bathroom in the space where the victim experienced some calmess
and in an odd way the safest part of the cycle since the victim knows that the next outburst
will take a while. The kitchen and other rooms as a backdrop for the violent outbreak. As well
the perpetrator is not present in the video work, only shadows of its present. The void is a
strong element the artists are using to invite the viewers and readers to take action.

Violence against women and femenine bodies is a severe and widespread global
phenomenon that only worsened during the Corona epidemic. The home turned into a
battlefield. Domestic violence, and in particular violence against women and feminine bodies
tends to worsen in situations of crisis and stress. As we all witnessed the results of Covid 19
restrictions such as the forced quarantine in homes and the long isolation without any of the
daily getaways such as school, work or any leisure activities; these restrictions had
economic, social, psychological consequences, and in addition to the uncertainty and
apprehension of our and everyone’s health were and are the grounds for outbreaks and
extreme escalations of violence specifically against women and femenine bodies
everywhere on this globe. The helplessness displayed by the state authorities globally in the
face of this cris necessitates a profound systemic reform that includes an urgent perceptual
change to the victims, their support circle as to the perpetrators in forms of education,
housing and regular and sustainable consultations. The cycle here is not an echo of a



perfect form but is a transcendent echo that insists on breaking out from the private space
into the public with an aim to create an echo and evoke broader discourse. CYCLE
expresses the anti-ideal - a dystopian reality that surrounds us and insists that we as a
society are able and responsible to break.
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